Dennis Doordan
The Albers essay provides a useful point of departure for this review: How does this new anthology help us penetrate the habits of thought and the canonical narrative associated with the history of design in the modern era? Where, indeed, are we now?
Huppatz has given this subject some serious thought.
In 2017 he coauthored (with Grace Lees-Maffei) a long thoughtful review of recent design anthologies. 1 Huppatz is clearly aware of the role anthologies like this one can play in articulating a canonical view of design and its history in the modern era. He has no interest in endorsing the familiar narrative originally found in the work of Nikolaus Pevsner and Siegfried Giedion that still shapes many introductory surveys of the subject. Yet he is aware that such a collection must support a variety of approaches to the study of design and its history. His solution is to offer a selection of primary source texts that illuminate Pursuing this line of argument would not be fair to Huppatz; a reviewer is obligated to review the anthology that exists and not some ideal alternative.
Huppatz is the editor and has exercised editorial discretion to create this anthology. He has done a credible job and complied a useful tool for thinking.
This does not mean the effort is exempt from criticism; this anthology has its weaknesses. To his credit, Huppatz is aware of some of them. For example, there are no illustrations, a lack he attributes to copyright difficulties. There is also an unfortunate sameness to these texts-never possessed originally-because type and page layouts are uniform throughout the volume. Henry Cole's 1849 essay "On Ornament" from the Journal of Design and Manufactures looks the same here as Jan Tschichold's "The Principles of the New Typography," published seven decades later. In design studies understanding how some-thing is whatever it is can be revealing in its own distinctive and designerly way. away from "mass-produced objects" toward the de- Appadurai is the only author here who is not a designer or a design scholar and does not use the term design, despite others within design discourse that also take on these themes.
As part of his problematization of the theme of globalization, Appadurai engages with notions of "heterogenization" and "indigenization" and the consequences this might have for theory and practice.
Perhaps this kind of engagement is also necessary for an edited volume taking on these themes. While the four-volume series spans "two hundred and fifty years of design discourse," this volume covers the last four decades and, thus, some of the most pressing societal as well as design issues of our time. This presents an opportunity, though perhaps a missed one, to engage more broadly and inclusively with critical and current approaches.
